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Le Tombeau de Couperin.Maurice Ravel 

I. Prelude 1875-1937 

II. Forlane Arr. Matthew Van Brink 

III. Menuet 
IV Rigadoun 

Chansons de Bilitis. 

I. La flute de Pan 

II. La chevelure 

III. Le tombeau des Naiades 

Haru no Umi (Sea at Springtime) for violin and piano .Michio Miyagi 

1894-1956 


Trio pour piano, violin and violoncelle, op. 120 .Gabriel Faure 

I. Allegro, ma non troppo 1845-1924 

II. Andantino 

III. Allegro vivo 


Claude Debussy 
1862-1918 


Reception featuring French pastries immediately follows the performance. 
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Ernest Barretta 

Ernest Barretta is a successful soloist and chamber musician who has 
performed extensively throughout the United State and Canada. 

A collaborative artist, he has played with such internationally 
recognized musicians as baritone Christopher Robertson and trumpeter 
Terry Everson. He studied at Oberlin Conservatory and earned a 
D.M.A. from Peabody Conservatory. 

Recently, Dr. Barretta has been active performing and giving 
masterclasses in music festivals throughout China and Taiwan, as well as 
participating as a judge in several international competitions. He 
maintains a full teaching load at the Juilliard School in New York, where 
in addition to individual piano instruction he coaches several chamber 
music ensembles. 

Christina Carr 

The New York Times lauds American mezzo-soprano Christina Carr as 
“utterly convincing” and a “show-stealer.” Carr is rapidly establishing her 
place as a formidable dramatic mezzo-soprano. Recently she performed 
Maddalena in Rigoletto and Berta in II barbiere di Siviglia with Cleveland’s 
Opera Circle, where she has also performed Amneris in Aida and Azucena 
in II Trovatore. She participated in the Wagner Intensive headed by Jane 
Eaglen and Tim Mussard, performing scenes as Venus in Tannhauser , 

Isolde in Tristan und Isolde , Kundry in Parsifal , and Fricka and Schwertleite 
in Die Walkilre. Recently she performed the role of Marquise de 
Berkenfield in La Fille du Regiment with Taconic Opera with whom she has 
performed Azucena in II Trovatore , Madam Flora (Baba) in The Medium , La 
zia principessa in Suor Angelica and La Frugola in II Tabarro. 

An alumna of the Juilliard Opera Center, she has performed the roles 
of Mrs. McLean in Floyd’s Susannah and Mother Jeanne in Poulenc’s 
Dialogues of the Carmelites under the baton of Julius Rudel, and she has 
appeared as the alto soloist in Beethoven’s Mass in C Major in Alice Tully 
Hall. Carr was the first-prize winner of the New York Vocal Artists 
Competition in 2002. She was also a finalist in the 2002 MacAllister 
Awards and a regional finalist in the 2002 Metropolitan Opera National 
Council Auditions. 
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Sachi Murasugi 

Sachi Murasugi has performed extensively as a professional orchestral and 
chamber musician throughout the U.S., Mexico, and Spain. She has been a 
member of the Louisiana Philharmonic and West Virginia Symphony and 
performed regularly with the Omaha Symphony and the Dayton 
Philharmonic. She received a grant from the National Endowment for the 
Arts with her chamber music group, II Dolcimelo, and was on the 
Nebraska Arts Council Touring Artists Roster. Sachi holds performance 
degrees from Manhattan School of Music and the Ohio State University 
where she earned her D.M.A. Currently, she is concertmaster for the 
Salisbury Symphony Orchestra and full-time lecturer at SU. 

Jeffrey Schoyen 

Conductor and music director of the Salisbury Symphony and the 
Salisbury Youth Orchestra, Schoyen teaches cello and bass, and is an 
associate professor at SU. He has given concerts throughout the United 
States, Germany, Mexico, Spain and Ecuador. He has been a recipient of 
the Frank Huntington Beebe Grant to study in London with William 
Pleeth and also the Tanglewood Gustav Golden Award. Schoyen is a 
graduate of the New England Conservatory and holds a D.M.A. from 
SUNY - Stony Brook where he was a student of Timothy Eddy. 



Chansons de Bilitis 
Libretto by Pierre Louys 
Translations by James R. Briscoe 


La flute de Pan 

Pour le jour des Hyacinthies, il m’a donne 
une syrinx faite 

de roseaux bien tailles, unis avec la 
blanche cire qui est 

douce a mes levres comme le miel. 

II m’apprend a jouer, assise sur ses genoux; 
mais je suis un 

peu tremblante. II en joue apres moi, si 
doucement que je 

l’entends a peine. 

Nous n’avons rien a nous dire, tant nous 
sommes pres Fun 

de Fautre; mais nos chansons veulent se 
repondre, et tour a 

tour nos bouches s’unissent sur la flute. 

II est tard; void le chant des grenouilles 
vertes qui 

commence avec la nuit. Ma mere ne 
croira j amais que j e 

suis restee si longtemps a chercher ma 
ceinture perdue. 


Pan’s Flute 

For Hyacinthus’s day, he gave me a 
panpipe made 

of carefully assembled reeds, joined with a 
white wax that is as 

sweet to my lips as honey. 

He teaches me to play, seated in his lap, 
but I am a 

little fearful. He plays it after me, so softly 
that I 

can hardly hear him. 

We have nothing to say to each other, so 
close are we to each 

other; but our songs try to answer each 
other, and little by 

little our mouths join on the flute. 

It is late; there is the song of the green 
frogs that 

begins at night fall. My mother will never 
believe that I 

stayed so long just looking for my 
lost sash. 


La chevelure 

II m’a dit: “Cette nuit, j’ai reve. J’avais 
ta chevelure autour de mon cou. J’avais 
tes cheveux comme un collier noir autour 
de ma nuque et sur ma poitrine. 


The Hair 

He told me: “Last night, I had a dream. I 
dreamed I had 

your hair around my neck. I had 
your hair like a black collar around 
my neck and on my chest. 


continued on next page 
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La chevelure 

Je les caressais, et c’etaient les miens; et 
nous etions 

lies pour toujours ainsi, par le meme 
chevelure 

la bouche sur la bouche, ainsi que deux 
lauriers n’ont 

souvent qu-une racine. 

Et peu a peu, il m’a semble, tant nos 
membres etaient 

confondus, que je devenais toi-meme ou 
que tu entrais 

en moi comme mon songe.” 


The Hair 

“I caressed it, and it was mine; and we were 

bound together always in that way, with 
the same hair, 

mouth on mouth, like two laurels often 
have only 

one root. 

‘And little by little, it seemed, so much did 
our limbs 

mingle that I became you, or that you 
entered 

into me like a dream.” 


Quant il eut acheve, il mit doucement ses 
mains sur 

mes epaules, et il me regarda d’un regard 
si tender, 

que je baissai les yeux avec un frisson. 


When he had finished, he gently placed 
his hands on 

my shoulders, and he looked at me with a 
look so tender, 

that I lowered my eyes with a shudder. 


Le tombeau des Naiades 

Le long du bois couvert de givre, je marchais; 
mes cheveux devant ma bouche se 
fleurissaient 

de petits glagons, et mes sandales etaient 
lourdes 

de neige fanguese et tassee. 

Il me dit: “Que cherches-tu!” ‘Je suis 
la trace du satyre. Ses petits pas fourchus 
alternant comme des trous dans un manteau 
blanc.” 

Il me dit: “Les satyres sont morts.” 

Les satyres et les nymphes aussi. Depuis trente 
ans il n’a pas fait un hiver aussi terrible. La 
trace 

que tu vois est celle d’un bouc. Mais restons ici, 
ou est leur tombeau.” 


The Tomb of the Naiads 

Through the woods covered with frost, I 
walked along; 

my hair across my mouth bloomed 

with little icicles, and my sandals were heavy 

with mud and caked snow. 

He spoke to me: “What are you looking for?” 
“I am 

following the tracks of the satyr. His little, 
cloven footprints 

are traced out like holes in a white cloak.” 

He said to me: “The satyrs are dead.” 

“The satyrs and the nymphs as well. Lor thirty 
years there has not been so terrible a winter. 
The tracks 

you see are those of a billy goat. But let us 
stay here, 

where their tomb is.” 
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If you would like to make a donation to support other performances like this one, please 
make your check payable to the Performing Arts Fund, specifying the organization in the 
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Box 2655, Salisbury MD 21802. 

Please call 410-543-6385 for information regarding upcoming Department of Music, 
Theatre and Dance performances. 

For more information about our academic program, please visit us at 
www.salisbury.edu/performingarts. 
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